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Terje Skomedal viotin

Terje Skomedal, born in Norway in 1981, has been
Principal Second Violin of the Gothenburg Symphony
Orchestra, Sweden's National Orchestra, since 2008.
He is also concertmaster of the Baroque Academy of
the Gothenburg Symphony Orchestra, the GSO's
ensemble specializing in Baroque repertoire, where
he regularly appears as soloist and director.

In parallel, he collaborates with prestigious chamber
music groups and serves as concertmasterin
numerous European orchestras. One of his deepest
passions is historically informed performance,
leading the orchestra with particular attention to
style and authenticity.

He began playing the violin at the age of six and
continued his studies in Oslo with Geir Inge Lotsberg
and Stephan Barratt-Due, later obtaining his soloist
diploma under Giuliano Carmignola in Lucerne and
Siena. He has also attended masterclasses with
leading musicians including Nikolaj Znajder and Arve
Tellefsen. Alongside his concert activity, Skomedal is
passionately committed to teaching, both
individually and in chamber music groups.




Monika Grimm viota

Monika Grimm ist eine vielseitige Bratschistin,
aufgewachsen im landlichen Hirzel in der Schweiz.
lhr musikalischer Werdegang begann mit dem
Studium bei renommierten Bratschisten wie Michel
Rouilly, Ulrich Knérzer und Hartmut Rohde in Zlrich
und an der Universitat der Klinste Berlin, wo sie sich
schon fruh fur die historische AuffUhrungspraxis
faszinierte. lhr Interesse an Alter Musik fuhrte zum
Barockviolinenunterricht bei Monika Baer und
schlieBlich zu ihrer Aufnahme im ‘Monteverdi
Apprentice Programme’ unter der Leitung von Sir
John Eliot Gardiner im Jahr 2016. Seit 2018 war sie
Mitglied bei den English Baroque Soloists und im
Orchestre Révolutionnaire et Romantique, heute
Constellation Orchestra. Im selben Jahr begann auch
ihre Zusammenarbeit mit der Akademie fur Alte
Musik Berlin.

Monika Grimm bewegt sich gerne zwischen
verschiedensten Epochen und musikalischen Stilen.
So spielt sie neben ihrer freischaffenden Tatigkeit als
Barockbratscherin 2022-2026 moderne Bratsche auf
einer Teilzeitstelle im Konzerthausorchester

Berlin. Zudem setzt sie sich seit vielen Jahren intensiv
mit den Fragen von Heinrich Jacoby und

Elsa Gindler auseinander, was auch

ihre Unterrichtstatigkeit maBgeblich pragt.



Stefano Veggetti celo

The cellist and ensemble director Stefano Veggetti is
widely appreciated for his highly accurate, virtuosic

d playing, outstanding musicianship, understanding of

period style, and warm and lively stage presence. He
obtained his cello diploma from the Conservatory of
L'Aquila under David Cole, subsequently winning a
scholarship to continue his studies in Philadelphia
with Orlando Cole.

Fascinated by the sound of period string instruments,
he attended masterclasses with Anner Bijlsma and
has since performed as soloist and chamber
musician throughout Europe, Mexico and the USA
with musicians and ensembles such as Anner
Bijlsma, L'Archibudelli, Stanley Ritchie, Alfredo
Bernardini, Ottavio Dantone, Erich Hobarth, Rachel
Podger and Jos van Immerseel. He has appeared on
European radio and television and has recorded for
labels including Nuova Era, Opus 111, Accent and

) Alpha Classics.

In 2000 he founded Ensemble Cordia, with which he
works on forgotten works as well as major
masterpieces of the Baroque and Classical periods.
He has appeared at the Vienna Konzerthaus,
Settimane Musicali di Stresa, Bachfest Leipzig, |
Concerti del Quirinale in Rome and the Utrecht Early
Music Festival. As principal cello of Anima Eterna, he
toured extensively through Europe and Mexico and
participated in Jos van Immerseel's Schubertiade
project. From 2016 to 2021 he was artistic director of
Barockakademin Goteborgs Symfoniker. He founded
the Academy of Ancient Music in Bruneck and
teaches Baroque cello at the Verona Conservatory.

www.cordia.it



Christopher Palameta oboe

Born in Montréal, Christopher Palameta is professor
of historical oboes at the Royal Conservatoire of The
Hague (Netherlands), the Koninklijk Conservatorium
Brussel (Belgium), and the Sibelius Academy
(Helsinki University of the Arts). He performs with
many of Europe’s finest period ensembles with
whom he has toured on five continents and recorded
over ninety discs of repertoire ranging from Marais to
Mahler. An ardent defender of unexplored repertoire
for the oboe, Palameta founded Notturna in 2006 as
a platform to excavate forgotten chamber music for
his instrument. His solo discography includes suites
by Marin Marais; solo concertos by Molter; dozens of
chamber sonatas with his chamber collective
Notturna; and a recital of early French Romantic
works for oboe and piano entitled Berlioz’s Lost
Oboe. Palameta took his PhD in Musicology at the
Royal Academy of Music in London, where his

doctoral research on Berlioz was supported by the
Maple Leaf Trust. Arecipient of several research
grants from the Canada Council for the Arts and the
Conseil des arts et des lettres du Québec, he is a
frequent speaker at conferences on nineteenth-
century historical performance practice (Oxford,
Vienna, Lyon, Krakéw, Bern), and has published
widely in peer-reviewed scholarly journals.

https://www.christopherpalameta.com/



Anne Pustlauk Fuute

Anne Pustlauk discovered her love for the transverse
flute during her flute studies with Prof. Renate
Greiss-Armin in Karlsruhe. This led her to the Royal
Conservatory in Brussels with Barthold Kuijken and
Frank Theuns, where she earned her bachelor's and
master's degrees.

Anne Pustlauk plays and researches historical flutes.
Since completing an artistic doctorate on the
performance practice of the simple system flute, the
19th century has been her area of expertise. She
studied Boehm and baroque flute inKarlsruhe and
Brussels and currently teaches artistic research and
historical performance practice at the Royal
Conservatoire Antwerp, where she is also a research
fellow. Her book The Classical and Early Romantic
Flute was published by Oxford University Press in
October 2025

https://anne-pustlauk.de



Emily Worthington ciarinet

Emily Worthington performs with orchestras around
the world, including Les Arts Florissants, Oh!
Orkiestra, Orchestra of the 18th Century, Anima
Eterna, Orchestre des Champs—Elysées, Gabirieli
Consort and the Academy of Ancient Music. She is
also in demand as a chamber musician and
collaborates regularly with pianist Daniel Grimwood.

From 2013 to 2023 she co-directed historical wind
ensemble Boxwood & Brass, whose recordings were
acclaimed as revelatory and dazzlingly persuasive.
2026 highlights include appearances as guest
principal with the Springhead Constellation
Orchestra, concertos at the English Haydn Festival, a
solo recital at the Utrecht Early Music Festival and
coaching at the Bruneck Academy.

Emily has given masterclasses and lectures at
conservatoires in Paris, Brussels, Gent, The Hague
and Sydney, and has served on juries at the
International Van Wassenaer Concours in Utrecht
and the York Early Music Festival Young Artists
Competition.

Emily is Lecturer in Historical Performance Practices
at the University of York and a Research Fellow at the
Orpheus Instituut in Gent, researching and teaching
performance practices and cultures in the long 19th
century, and artistic and historical practice research.
In 2023 she was awarded an Arts and Humanities
Research Council fellowship grant to support her
artistic research into the 19th-century clarinetist Carl
Baermann and the creation of The Digital Baermann.

https://www.emilyworthington.co.uk/



lvan Calestani sassoon

Ivan Calestani graduated with highest honours from
the Conservatorio Arrigo Boito in Parma in 1995 and
furthered his musical training through regular
masterclasses and courses with Sergio Azzolini and
Klaus Thunemann. He also studied Baroque bassoon
with Alberto Grazzi, Sergio Azzolini and Javier Zafra.

From 2004 to 2011 he was a permanent member of
the orchestra of the Teatro Lirico di Cagliari. As a
modern bassoonist, he has collaborated with
numerous European orchestras including Camerata
Salzburg, Wiener Kammerorchester,
Niederosterreichische Tonkuinstler, ORF Radio-
Symphonieorchester Wien, Orchestra della Svizzera
Italiana in Lugano, Orchestra Filarmonica Toscanini,
Styriarte Festival Orchester and Recreation - GroBes
Orchester Graz.

Alongside his work on modern instruments, he has
developed extensive experience in historically
informed performance practice, collaborating in
concert productions and CD recordings on original
instruments with internationally renowned
ensembles such as Ensemble Matheus, Accademia
Bizantina, Orfeo 55, Bach Consort Wien, Europa
Galante, | Barocchisti, Freiburger Barockorchester,
Les Musiciens du Louvre, Ensemble Zefiro,
Concentus Musicus Wien and Les Musiciens du
Prince under Cecilia Bartoli.

He has performed at major international festivals
including the Krakéw Easter Festival, Handel-
Festspiele Halle, Bremen Festival, Dortmund
Festival, Salzburg Festival, Styriarte Festival Graz and
the Festival de Versailles.



